
H A I N E S  G A L L E R Y  49 GEARY STREET, FIFTH FLOOR, SAN FRANCISCO, CA 94108  TEL 415.397.8114  www.hainesgallery.com

Kota Ezawa, McCracken, 2014
Duratrans transparency & lightbox
60 x 40 x 5 inches

Binh Danh’s latest series of daguerreotypes focuses on the San Francisco cityscape—rendering scenic vistas, sites of civic engagement, 

and familiar street scenes all with the exquisite detail that only his chosen medium can capture. This body of work is many things at once: 

an homage to a place the artist loves; a nod to the daguerreotype albumen prints by pioneering photographers like Carleton Watkins 

and Eadweard Muybridge, who focused on the developing San Francisco metropolis during the late nineteenth and early twentieth cen-

turies; and a politically charged effort to freeze an important moment in San Francisco’s history—a dynamic time of economic growth, 

disparity and displacement. For Danh, the work brings together his photographic practice and lived experience, as he revisits many sites 

from his formative years and bears witness to the city during a time of significant transformation. The exhibition takes its name from a 

1901 poem by William Vaughn Moody called The Daguerreotype. 

Kota Ezawa’s latest body of related works—which includes silver gelatin prints, light boxes and a new video installation—focus on the 

protagonists of American modern art, as well as the European artists who helped lay the groundwork for abstract painting. Translating 

historical photographic portraits of artists such as Kazmir Malevich,  Agnes Martin and Ad Reinhardt into his singularly flat, pared-down 

style, Ezawa enacts a surprising reversal, printing in gelatin silver on fiber-based paper, a process that highlights the obdurate materiality 

of the photograph and transforms well-circulated images into unique editions. Similarly, his newest light boxes operate as freestanding 

objects, alluding to the minimalist objects of the depicted artists. The centerpiece of the exhibition is a new video installation entitled 

The Aesthetics of Silence. Named for an eponymous 1967 Susan Sontag essay, the work draws footage from the 1972 documentary Paint-

ers Painting, which surveys American art movements from the 1940s to 1970s through conversations with artists, dealers, critics and 

collectors of the period, including Barnett Newman, Helen Frankenthaler and Leo Castelli. Rather than giving us words, the only audio 

accompanying Ezawa’s video is ambient sound – deep breaths, rustling jackets and sipped water–heightening the work’s visual impact 

and amplifying Sontag’s claim that “silence remains, inescapably, a form of speech…and an element in a dialogue.”

Binh Danh, The Transamerica Pyramid, 2014 
Daguerreotype unique (in camera exposure)
10 x 8 inches
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Binh Danh
This, Then, is San Francisco

Kota Ezawa
The Aesthetics of Silence

Haines Gallery is pleased to present two concurrent solo exhibitions featuring new works by artists Binh Danh and Kota Ezawa. 

November 6 – December 20, 2014

Opening Reception: Thursday, November 6, 2014, 5:30pm to 7:30pm



Binh Danh has been the subject of a number of solo exhibitions at institutions including the Fresno Art Museum, Fresno, CA (2007), 

North Carolina Museum of Art, Raleigh, NC (2010); Nevada Museum of Art, Reno, NV (2010); and the Sheldon Museum of Art, Lincoln, 

NE (2011); and was included in the group exhibition After Ansel Adams at the Museum of Photographic Arts, San Diego, CA (2014), and 

the 18th Biennale of Sydney (2012). Danh’s work is held in a number of permanent institutional collections, including the National Gal-

lery of Art, Washington, D.C.; the de Young Museum, San Francisco, CA; Museum of Contemporary Photography, Chicago, IL; Philadelphia 

Museum of Art, PA; George Eastman House, Rochester, NY; and San Jose Museum of Art, CA. He received a Eureka Fellowship in 2010. 

The work of Kota Ezawa has been showcased in solo exhibitions at Wadsworth Atheneum Museum of Art, Hartford, CT (2005); Art-

pace, San Antonio, TX (2006); Madison Square Park, New York, NY (2011); Yerba Buena Center for the Arts, San Francisco, CA (2013); 

and in group exhibitions at the Musée d’Art Moderne de la Ville de Paris (2005); Andy Warhol Museum, Pittsburgh, PA (2005); Whitney 

Museum of American Art, New York, NY (2006); Museum of Contemporary Art, Chicago, IL (2008); Queensland Art Gallery, South Bris-

bane, Australia (2010); San Francisco Museum of Modern Art, CA (2010), Smithsonian American Art Museum, Washington, D.C. (2011); 

and the Hirshhorn Museum, Washington, D.C. (2013). Ezawa’s work has been acquired by institutions such as the Albright-Knox Art 

Gallery, Buffalo, NY; Berkeley Art Museum/Pacific Film Archive, CA; the Museum of Modern Art, New York, NY; Metropolitan Museum 

of Art, New York, NY. He received a SECA Art Award in 2006 and a Eureka Fellowship in 2010.

This is both artists’ fifth solo exhibition at Haines Gallery.
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